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*1:34 More Chord Progressions - https://youtu.be/00f2aPthHe0
+2:35 Writing Music - https://youtu.be/\WWPc-dwnN9rM

*3:00 Two, three, and four voice harmony - https://youtu.be/BPxU7irxXiA
+2:04 Voice Leading - https://youtu.be/-SJrg9Kppns

*1:56 Resolving Chords - https://youtu.be/6aMIbPo72bQ

*1:49 Non-Chord Tones - https://youtu.be/FdQAjzIWvul

«2:24 Cadences - https://youtu.be/zjSr4hHKIwk

+1:23 Phrases and Periods - hitps://youtu.be/DNOo1zr_Kg4



https://youtu.be/G_IXORG4fLU
https://youtu.be/lCEdD9w7A4s
https://youtu.be/6VbycYPiiDE
https://youtu.be/awKbEh3HWbU
https://youtu.be/bkgaSMS7J20
https://youtu.be/MSV4B8jjCVQ
https://youtu.be/0Of2aPthHe0
https://youtu.be/WPc-dwnN9rM
https://youtu.be/BPxU7irxXiA
https://youtu.be/-SJrq9Kppns
https://youtu.be/6aMlbPo72bQ
https://youtu.be/FdQAjzlWvuI
https://youtu.be/zjSr4hHKlwk
https://youtu.be/DNOo1zr_Kg4

MUSIC THEORY:

A THOROUGH AND FAST-PACED REVIEW
OF THEORY I, Il, lll, AND IV

The project includes more than 30 “Music-Minute” videos

«2:17 Seventh Chords - https://youtu.be/SWGoLrhAZGg

*3:46 Seventh Chord Inversions - https://voutu.be/YG-IWE1a_oY

*3:20 Secondary Dominants - https://youtu.be/AunDTXoNjjl

*3:38 Modulations - https://voutu.be/xTckcleXZvw

+2:06 Borrowed Chords - https://youtu.be/kMHKTfgrFto

*3:58 Predominant Chords - https://voutu.be/tzB6eEfACZz0

*3:44 Late Romantic And Impressionistic Harmony - https://youtu.be/bOLx_mNdXRc
*3:54 Music History - hitps://youtu.be/J30eWplcZI0

*1:31 Instruments of the Orchestra - https://youtu.be/QOH0oIQUy54



https://youtu.be/5WGoLrhAZGg
https://youtu.be/YG-lWE1a_oY
https://youtu.be/AunDTXoNjjI
https://youtu.be/xTckcIeXZvw
https://youtu.be/kMHkTfqrFto
https://youtu.be/tzB6eEfACz0
https://youtu.be/b0Lx_mNdXRc
https://youtu.be/J3oeWplcZI0
https://youtu.be/QOH0olQUy54

MUSIC THEORY:

A THOROUGH AND FAST-PACED REVIEW
OF THEORY I, Il, lll, AND IV

Theory Practice Activities and Assessments
assembled by Floyd Richmond
Assessment activities of essential topics in music theory which correlate with the book.

" -— > —————— %
The prO]eCt The following activities are from musictheory.net, teoria.com, hitps w.rhythmrandomizer.com/, and Floyd Richmond
UseTech Musical FlashCards
. l d Follow these instructions to save your score.
I n C u es To complete musictheory.net activities, click the link shown.
i nte ra Cti Ve » Click the start challenge
When done answering questions, you'll get a score report.
On that repont, click the view report
Type your name and click the sign report
asseSS| I le n S Copy the link and submit it to your teacher to record your grade.
fo r a te ri a IS i n To complete teoria.com activities, click the link shown.

» Click the link shown. Sign-in. Answer questions.

» Click End and See Score. Screen capture the score and submit to your teacher.

th e boo k » (If you don’t have an account, Go to this page. Enter your email. Click / don't have a password. Create account.)
-

To complete rhythmrandomizer.com activities, click the link shown.
Have a friend grade you as shown and submit your grade to your teacher.

To complete UseTech Musical FlashCards activities, click the link shown.
Complete the on-screen activity and print/save the score report. Submit your grade to your teacher.




Notes, Staves, Clefs
https://musictheory.net

dentify 10 notes treble clef.
Identify 10 notes bass clef.
Identify 10 notes alto clef.
Identify 10 notes tenor clef.
Identify 10 notes keyboard.
Identify 20 notes treble, bass,
alto and tenor clefs with ledger
lines.

MUSIC THEORY:

A THOROUGH AND FAST-PACED REVIEW
OF THEORY I, Il, lll, AND IV

Place 10 notes treble clef staff.
Place 10 notes bass clef staff.
Place 10 notes alto clef staff.
Place 10 notes tenor clef staff.
Place 10 notes keyboard.

Place 20 notes treble, bass, alto
and tenor clefs with ledger lines

Notes, Staves, Clefs
https://www.floydrichmond.com/u

setech/musicalflashcards/

Identify 13 notes treble clef.

Identify 13 notes bass clef.

Identify 13 notes alto clef.

Identify 13 notes tenor clef.



https://musictheory.net/
https://www.musictheory.net/exercises/note/beoyryymyyyyny
https://www.musictheory.net/exercises/note/neoyryymyyyyny
https://www.musictheory.net/exercises/note/reoyryymyyyyny
https://www.musictheory.net/exercises/note/ekoyryymyyyyny
https://www.musictheory.net/exercises/keyboard/y9dyymybyny
https://www.musictheory.net/exercises/note/xrwrwrwgwyryymyyyyry
https://www.musictheory.net/exercises/note-construction/beoyryyyyybyyynyy
https://www.musictheory.net/exercises/note-construction/neoyryyyyybyyynyy
https://www.musictheory.net/exercises/note-construction/reoyryyyyybyyynyy
https://www.musictheory.net/exercises/note-construction/eeoyryyyyybyyynyy
http://www.musictheory.net/exercises/keyboard-reverse/oynsyrybbyynyyyy
https://www.musictheory.net/exercises/note-construction/xrwrwrwrwyryyyyybyyyryy
https://www.floydrichmond.com/usetech/musicalflashcards/
https://www.floydrichmond.com/usetech/musicalflashcards/tcnotes.html
https://www.floydrichmond.com/usetech/musicalflashcards/bcnotes.html
https://www.floydrichmond.com/usetech/musicalflashcards/acnotes.html
https://www.floydrichmond.com/usetech/musicalflashcards/tnnotes.html

MUSIC THEORY:

A THOROUGH AND FAST-PACED REVIEW
OF THEORY I, Il, lll, AND IV

Rhythms
https://www.rhythmrandomizer.com/

Click the link below. Click New Rhythm. Click Start Playback. Clap the rhythm. Have a friend grade you: (1 error =

A, 2 =B, 3 =C, etc.). If you do multiple problems, times that number of problems (example — do 5 problems A= 5

or less = 8, 10 or less = B, etc.) Submit your grade to your teacher. All problems have a 4 beat count-off.

Level 1 —4/4 (Q, QR, EE, E.S) Q=96 (2 bars)

Level 2 — 4/4 (Add: SSSS, SSE, ESS, SES, TTT) Q=88 (2 bars)

Level 3 — 4/4 (Add: Dotted Note Combinations) Q = 88 (2 bars)

Level 4 — 4/4 (Add: Eight Rest Combinations and EQE) Q = 80 (2 bars)

Level 5 — 4/4 (Add: Quarter and eighth tuplets) Q = 80 (2 bars)
(
(
(

Level 6 — 4/4 (Most everything reasonable) Q = 80 (4 bars)

Level 7 — 6/8 (Basic 6/8 rhythms) Q = 88 (4 bars)

Level 8 — 6/8 (Add: SE combinations) Q = 72 (4 bars)

Level 9 — 6/8 (Add duplets and other SE combinations) Q = 72 (4 bars)
Level 10 — 6/8 (Most everything reasonable) Q = 72 (4 bars)



https://www.rhythmrandomizer.com/
https://www.rhythmrandomizer.com/?s=3202096341302050610
https://www.rhythmrandomizer.com/?s=320208434130205060708090a0c10
https://www.rhythmrandomizer.com/?s=320208434130205060708090a0c0d0e0f1011
https://www.rhythmrandomizer.com/?s=320208034130205060708090a1213141516
https://www.rhythmrandomizer.com/?s=3202080341302050608090b0c16
https://www.rhythmrandomizer.com/?s=340208034130205060708090a0b0c0e0f10111213141516
https://www.rhythmrandomizer.com/?s=340308834231b1e1f21
https://www.rhythmrandomizer.com/?s=340307234231b1e1f2125
https://www.rhythmrandomizer.com/?s=340307234231b1e1f2021222627
https://www.rhythmrandomizer.com/?s=340307234231b1e1f2021222324252627

MUSIC THEORY:

A THOROUGH AND FAST-PACED REVIEW

OF THEORY I, I, lll, AND IV

Key Signatures

musictheory.net

dentify 10 - major key signatures

Identify 15 - number of sharps and flats - major.

Identify 10 — minor key signatures

Identify 15 — number of sharps and flats — minor

Identify 15 — major or minor key signatures

Identify 15 — number of sharps and flats — major or minor
Key Signatures
https://www.floydrichmond.com/usetech/musicalflashcards/
Identify 15 - major key signatures

Identify 15 — minor key signatures

Identify 30 — major and minor key signatures

Key Signatures

teoria.com

Identify 15 major key signatures

Identify 15 major and minor key signatures



https://www.musictheory.net/exercises/keysig/oy999ymyydyyy
https://www.musictheory.net/exercises/keysig-construction/b999bybyydyy
https://www.musictheory.net/exercises/keysig/oy999bmyynyyy
http://www.musictheory.net/exercises/keysig-construction/oy999nybyydyy
https://www.musictheory.net/exercises/keysig/oy999dmyydyyy
https://www.musictheory.net/exercises/keysig-construction/oy999dybyydyy
https://www.floydrichmond.com/usetech/musicalflashcards/majorkeys.html
https://www.floydrichmond.com/usetech/musicalflashcards/minorkeys.html
https://www.floydrichmond.com/usetech/musicalflashcards/majorandminorkeys.html
https://www.teoria.com/en/exercises/ksi.php?o=0;15;0;major;clef=f;c;g;d;a;e;b;fs;cs;f;bb;eb;ab;db;gb;cb;?o=0;15;0;major;clef=g;c;g;d;a;e;b;fs;cs;f;bb;eb;ab;db;gb;cb;
https://www.teoria.com/en/exercises/ksi.php?o=0;15;0;major;clef=f;c;g;d;a;e;b;fs;cs;f;bb;eb;ab;db;gb;cb;?o=0;15;0;minor;clef=g;c;g;d;a;e;b;fs;cs;f;bb;eb;ab;db;gb;cb;

MUSIC THEORY:

A THOROUGH AND FAST-PACED REVIEW
OF THEORY I, Il, lll, AND IV

Scales
musictheory.net

Identify 10 Mm scales
Identify 10 modes

Listen and identify 10 Mm scales.
Listen and identify 10 modes.

Construct 10 Mm scales
Construct 10 modes.



https://www.musictheory.net/exercises/scale/oyrwxyyy999yyyny
https://www.musictheory.net/exercises/scale/oyrwo9by999yyyny
https://www.musictheory.net/exercises/ear-scale/xyyrnyngneyyny
https://www.musictheory.net/exercises/ear-scale/o9brnyngneyyny
https://www.musictheory.net/exercises/scale-construction/oyrwxyyy999yyyny
https://www.musictheory.net/exercises/scale-construction/oyrwo9by999yyyny

MUSIC THEORY:

A THOROUGH AND FAST-PACED REVIEW
OF THEORY I, Il, lll, AND IV

Intervals
musictheory.net

(Intervals — No Quality) Major and Perfect Intervals Maj, Min, Dim, Aug

Identify 15 Identify 15 |Identify 15

Construct 10 Construct 10 Staff Construct 10 Staff
Identify 10 Keyboard |Identify 10 Keyboard

Listen and identify 10 Staff Listen and identify 10 Staff



https://www.musictheory.net/exercises/generic-interval/brwyry9dyyydyy
http://www.musictheory.net/exercises/interval-construction/bg1yryy9dyybyynyy
https://www.musictheory.net/exercises/interval/brwyryyhxyybyyydyy
https://www.musictheory.net/exercises/interval-construction/bg1yrybyhxyyybybyynyy
https://www.musictheory.net/exercises/keyboard-interval/4kdybynyy
https://www.musictheory.net/exercises/ear-interval/iigeyyngneyyyyny
https://www.musictheory.net/exercises/interval/8g1yry9798dbyyydyy
http://www.musictheory.net/exercises/interval-construction/bg1yryb9798dybybyynyy
http://www.musictheory.net/exercises/keyboard-interval/99dybynyy
https://www.musictheory.net/exercises/ear-interval/998eyyngneyyyyny

Chords
musictheory.net

Identify 10 Chords Mm°+
With inversions

Seventh Chords
musictheory.net

Identify 10 Seventh Chords
With inversions

MUSIC THEORY:

A THOROUGH AND FAST-PACED REVIEW
OF THEORY I, Il, lll, AND IV

Listen and Identify 10 Mm°+
With inversions

Listen and Identify 10
With inversions

Only M7, Mm7, m7
Only A7, °7

Build 10 Chords Mm°+
With inversions

Build 10 Chords
With inversions



https://www.musictheory.net/exercises/chord/dg1yryxyybyyyny
https://www.musictheory.net/exercises/chord/dg1yryxybbyyyny
https://www.musictheory.net/exercises/chord/d8wyryoxybyyyny
https://www.musictheory.net/exercises/chord/d8wyryoxbbyyyny
https://www.musictheory.net/exercises/ear-chord/xyyybyyngneyyny
https://www.musictheory.net/exercises/ear-chord/xyybbyyngneyyny
https://www.musictheory.net/exercises/ear-chord/oxyybyyngneyyny
https://www.musictheory.net/exercises/ear-chord/oxybbyyngneyyny
https://www.musictheory.net/exercises/ear-chord/odyybyyngneyyny
https://www.musictheory.net/exercises/ear-chord/ycyybyyngneyyny
https://www.musictheory.net/exercises/chord-construction/dg1yryxyyyybyynyy
http://www.musictheory.net/exercises/chord-construction/dg1yryxyybybyynyy
https://www.musictheory.net/exercises/chord-construction/d8wyryoxyyyyyynyy
https://www.musictheory.net/exercises/chord-construction/d8wyryoxybyyyynyy

MUSIC THEORY:

A THOROUGH AND FAST-PACED REVIEW
OF THEORY I, Il, lll, AND IV

Other OER Resources in Music:

https://oertx.highered.texas.gov/search?batch size=100
&sort by=search&view mode=summary&f.search=Music
%20Theory

This search will find Music Theory and Music
Appreciation and History resources. Results @



https://oertx.highered.texas.gov/search?batch_size=100&sort_by=search&view_mode=summary&f.search=Music%20Theory
https://floydrichmond.com/nyssma2023/OPEN-MUSIC-THEORY-1688414869.mov

OPEN EDUCATION RESOURCES

Dr. C. Floyd Richmond
Tarleton State University

ﬂE NYSSMA

IARLETON Rochester, NY
1:15 December 2, 2023



mailto:crichmond@Tarleton.edu
http://floydrichmond.com/nyssma2023
http://musictheory.tech/
https://www.tarleton.edu/performingarts/music/

TI:ME COMPOSITION FESTIVAL

Deadline: Jan 15, 2024.

Late submissions will not be accepted




TI:ME COMPOSITION FESTIVAL

The contest is open to students in grades PK-12, and to those in college.
Submissions will be judged by category and by grade group.

Grade Groups

* Elementary (Grade 6 and below)

* Middle School (Grades 7-8)

* High School (Grades 9-12)

* College — Undergraduate

» College — Graduate




TI:ME COMPOSITION FESTIVAL

Students will submit a project conforming to one of the categories
listed below.

 Original Composition — DAW

 Original Composition — Notation

» Covers, Remixes & Loop-Based Projects

* Multimedia

» Applied Technology




TI:ME
COMPOSITION
FESTIVAL

* Original Composition - DAW

 Original compositions for any combination of
electronic instruments and/or other
Instrument(s)/voices, and produced using digital
audio workstation software (DAW).
Compositions should demonstrate skill in
production and using DAW software. Projects
incorporating use of prerecorded loops will not
be considered in this category. Entries will be
submitted as mp3 audio files (160 kbps
minimum)




TI:ME
COMPOSITION
FESTIVAL

» Original Composition — Notation

* Original compositions for any
combination of electronic instruments
and/or other instrument(s)/voices, and
produced using notation software (DAW).
Compositions should should demonstrate
skill using notation software. Submissions
should include a score (PDF) and audio
realization (mp3, 128 kbps minimum)




TI:ME
COMPOSITION
FESTIVAL

« Covers, Remixes & Loop-Based Projects

* Arrangements/recordings of pre-
existing songs, song samples and
projects incorporating a combination of
original material and pre-recorded
loops. Projects should demonstrate
originality and creative use of
technology and skills in mixing and
production. Entries will be submitted as
mp3 audio files (160 kbps minimum)




TI:ME
COMPOSITION
FESTIVAL

* Multimedia

* Works demonstrating the convergence
of music with more than one discipline,
which may include art/photography, video,
broadcast journalism, digital storytelling or
other media. Works need not be original
compositions, but should reflect the
creative use of technology and
demonstrate skill in integrating media.
Entries will be submitted as a video
demonstration (mp4).




TI:ME COMPOSITION
FESTIVAL

* Applied Technology

* Distinctive projects that utilize technology
for a specific purpose. Works may include the
creation of new electronic musical
instruments, interactive music systems,
software projects to aid in composition,
performance, and music instruction, and
more. Entries will be submitted as a video
demonstration (mp4).




TI:ME COMPOSITION FESTIVAL

Recent Winners
and

Example Projects




TI:ME COMPOSITION FESTIVAL - WINNERS

Original Composition — Notation

Middle School, Forbidden Love by Callan Fox, The Hockaday School, TX, student of Yung-Fang Ludford

High School, TIE: Bridget by Davis Shanks, Katy ISD, TX, student of Matthew Porter
High School, TIE: Alla Luna by Makenna Harding-Davis, Natomas Charter School, CA, student
of Matthew Spiva

College: Undergraduate, Covid Suite for Five Wind Instruments by Daniel Gowans, Cantonment,

FL, student of Mr. Nick Kozar

College: Graduate, Walls of Jericho by Samuel Jenkins, Houghton College, NY, student of Carrie Magin



https://drive.google.com/drive/folders/1nyJGQzOxa9SwbGI-AKBmrdd0I5x3c7XQ?usp=sharing
https://drive.google.com/drive/folders/1DhU1264VxEASxm7AmvMQ1lmaE-o6J1mX?usp=sharing
https://drive.google.com/file/d/1HQz2-0BRHFSswU1Opg01JUvbiQ8lk5uw/view?usp=sharing
https://www.dropbox.com/scl/fo/6l4aprmiwty88fb34sctx/h?dl=0&rlkey=jehoy18xuxce61g2r1rmn68wr
https://drive.google.com/drive/folders/1MhjehgSko_0MknufGp4z6EPSD6weYf8y?usp=sharing

TI:ME COMPOSITION FESTIVAL - WINNERS

Original Composition — DAW

Elementary, Oceans by James Ransom, Bloomington Junior High School, IL, student of Michele Carnahan

Middle School, Under Harmonious Skies by Kevin Li, Kealing Middle School, TX, student of Eric Lyday

High School, TIE: Farouk Rises by Jasur Cosby, Arundel High School, MD, student of Bob Abbott

High School, TIE: Resfeber by Benjamin Lowery, Benbrook Middle High School, TX, student of Deborah O’Brien,

College: Undergraduate, The Life of a Loved One byWill Eby, Houghton College, NY, student of Carrie Magin

College: Graduate, Phlow by Ken Sarmiento, Tarleton State University, TX, student of Floyd Richmond



https://drive.google.com/drive/u/1/folders/162vqJkwyiJ-ND87kbGxzzzATfLbTG5mk
https://drive.google.com/file/d/143FuOvTM1NR-aTC-1H86esOoZcmSxY8T/view?usp=sharing
https://drive.google.com/file/d/1rfy6qkk_J2-SpEVPe_DjZXlhBnz-DFHf/view?usp=sharing
https://drive.google.com/file/d/1h4JIfMmHPmN-eWdJ5elHIy4Ed4nClHGM/view?usp=sharing
https://www.dropbox.com/s/vjwa3jdk9mp0154/Life%20of%20a%20Loved%20One%20Audio%20.wav?dl=0
https://drive.google.com/file/d/1uD-Bub20knzzwEfFzE-78vLiM1uXVCc3/view?usp=sharing

TI:ME COMPOSITION FESTIVAL - WINNERS

Covers, Remixes & Loop-Based Projects

Elementary: The Cross by Rylee Hadley, Brock Intermediate School, TX, student
of Kelly Clements

High School, Closer by Henry Tobias, McKinley High School, OH, student of Brian
Laakso

College: Undergraduate, School Days by Timothy Knighten, Riverside City

College Riverside CA, student of Jennifer Amaya



https://www.dropbox.com/s/x56rkp6yuaj0pvf/the__cross.mp3?dl=0
https://drive.google.com/file/d/15axQVe8TV4mUeAOc70g4EVeS2CaeSkjX/view?usp=sharing
https://drive.google.com/file/d/1ccMLgZ8x2kMEXKxjulIoATwVh3Upw3RG/view?usp=sharing

TI:ME COMPOSITION FESTIVAL - WINNERS

Multimedia

Elementary, Two Worlds by Connie Zhao, The Hockaday School, TX, student

of Yung-Fang Ludford

High School, Transformation by Karie Rodriguez, Lee Academy, TX, student

of Ms. Delma Denise Ramos
College: Undergraduate, Stranded by Jordyn Ramos, Tarleton State University,

TX, student of Floyd Richmond



https://drive.google.com/file/d/16NqS-uQ1sDYNMS4xXIgsBy7Dlb0-gE8i/view?usp=sharing
https://drive.google.com/file/d/1kVpvEICkgFAY0dvgG54I06kvpY3RHhRH/view?usp=sharing
https://drive.google.com/file/d/1t6bMM2G7ta2IVY23P6Sx2eu8Y6kXwPO3/view?usp=sharing

LEARNING MUSIC WITH GARAGEBAND ON THE IPAD

* Over Forty Lesson Plans with Resources

* Detailed Pictures

OOOOOOOOOOOOO




COMPOSING MUSIC WITH NOTATION

» Chapter 1: Using Notation Software Mms& “.'."h Nm“
» Chapter 2: Copy and Paste Building Blocks
» Chapter 3: Sixteen Bar Songs

» Chapter 4: Jazz

» Chapter 5: Theme and Variation




OPEN EDUCATION RESOURCES

Dr. C. Floyd Richmond
Tarleton State University

ﬂE NYSSMA

IARLETON Rochester, NY
1:15 December 2, 2023



mailto:crichmond@Tarleton.edu
http://floydrichmond.com/nyssma2023
http://musictheory.tech/
https://www.tarleton.edu/performingarts/music/

